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here is a musical theme running throughout
this new issue of Dancing Times, from the letter

. we publish by Peter Brown on page 11
concerning new music for the dance syllabus
to Stephanie Jordan's appreciation of the
Mark Morris Dance Group on page 14, and
Natalie Wheen's very personal opinion
on the standards of orchestral conducting
for dance on page 37. They are a reminder,
if ever it were needed, of how important a
role music plays in the artform we love.

Also this month, we take a look at choreography and
choreographers, from Mark Morris again to Sidi Larbi

Cherkaoui’s exploration of the tango in his new show
at Sadler’s Wells, to some talented emerging young

choreographers who talk to Paul Arrowsmith
. about their experiences on page 20.

In addition, David Jays finds out what it
is like to be a judge at a dance competition
on page 17, and in Dance Scene we review
some of the early highlights of the autumn
dance season, including The Royal Ballet’s
new production of Don Quixote, Dance
Umbrella 2013, and the exciting staging of Dracula

by Mark Bruce Company at Wilton's Music Hall.

JONATHAN GRAY

David Jﬂy@ writes
about dance and theatre

for the Sunday Times and
is editor of Dance Gazette.

Stephanie
Jordan is research
professor in dance at
Roehampton University,
London, where she

directs the Centre for
Dance Research and is
responsible for the doctoral
programme. Examples of
her publications are her
books Striding Out: Aspects
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Contributors

of Contemporary and New
Dance in Britain (1992) and
Stravinsky Dances: Re-Visions
across a Century (2007), all
published by Dance Books.

Anna Kisselgoff
was chief dance critic of

the New York Times from
1977 to 2005, leaving the
staff in 2006. She remains a
contributor to the paper and
to other publications. Ms
Kisselgoff graduated from
Bryn Mawr College and has
an MA in European History
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and an MS in Journalism,
both from Columbia
University. She studied
ballet in New York with
Jean Yazvinsky, a member of
Diaghilev’s Ballets Russes.

Natalie Wheen
was going to be a
professional musician but got
diverted into broadcasting
and writing. For many

years she presented music
programmes on BBC Radio

3 and then Classic FM.

She also worked on Arts
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programmes for Radio 4
(Kaleidoscope) and the
World Service, but her first
interest when starting as

a radio producer (which
she’s now back pursuing)
was investigating the
stories and issues behind
the performances.

Leigh Witchel

is a Guggenheim Fellow

in choreography, and has
created more than 50 ballets.
He is currently the dance
writer for the New York Post.
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