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miosiraax, oneperre. Ha sropom mypee navan
egMe HHI lac HeTh B TEATPAILHOM XOpPe BCTOHCKOH Oleph.
® Becuoit 1979 rojia 4 110Iy4m1 QHILIOM OLEPHOTO

MeBia, a B cenradpe yxe ObL1 €TYIEHTOM [IePBOTO

M])ICJI“ BCleX kypea mocxoseroro 'MTHCa.
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Ogunuareno A oTpaborTal oOJHH  Mecsll
Oubea Caguyras e Gewio 17, korpa g nwavan yuedy & Tan- | mo pacnpenesernnio — commerom locynapersen-
JAMHHCKON KOHCEPRATOPHH Ha OTAeJACHHH | HOTO AKAZeMHYeCKOTO Teatpa onepnl u Dasiera
pokaza. f1 me xorel GnThL cpemuuM wiu | Jerosun, Rak pas torpa leopruit Ancumos cra-
IPOCTO XOPOITHM, £ XOTeN OLITEL OUeHEL Xopoinmy | By nac onepy "Ofpyuenne B monacteipe” Cep-
nesrom. Iloxa yumacs, menonuun jocrarouno | res llporodbesa. Mensa HasHawwin accucren-

MEHOMO podeli, ocofenno B nerkom pernepryape: | rom. [locme npembepsl AHCHMOR clazan, uro Ge-
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pet vens ua coil kype 8 TUTHC, ecnu st ratos
vexarn B Mockry Ha naTs mer. 1o 6b11 G0nBmOH
BuizoB — MockBa, W 4 cormacuiacs. ¥ MeHs Obl-
I mperpacubie megarorn — caM [eopruii An-
enmoB, a Tarske Bopuc llokporcrui, Enrenmi
Awynos. lare ner g ram yuuicd, a OTOM Bep-
HYIACA B DCTOHCKHH Tearp B KAYecTBe Peiiucce-
pa — cuadaia DRI OUEPefHLIM, & [OTOM INIaR-
HLIM.
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Ha momeMe JIH CerofiHsi ONepHoe HCRYCCTBO!
B neropun onepsl GbiM W B3JETH, W HEIPOCTHIE
mpemena. f rax MEOTO 00 ATOM JLyMal, YTO, Ra-
eTCA, MHE RIOPY MHCATH TOKTOPCKYIO Juccep-
raruio. [locie cToneTnii yenexa, B mepeoi oJo-
prae X X Bera pazBHTHE OTEPHBIX (DOPM "Havamo
ropmoants. Torga ske Ha ROJIHE aBaHTapaa Mo-
ABUACA HOBLII MY3hIKAILHEIH A3BIK, KOTOPBLH,
ofHaro, OLLI He 0YeHb XOPOTIT [T OIlepHOr0 HC-
HYCCTBA — B NPOUSBEEHTAX IPAKRTHIECKN OT-
CYTCTBOBANA METOIHA, [IPUCYTCTBOBAJA RaKO-
(houria. HOBBIX KaueCTBEHHBIX Olep He BO3HU-
wamo. TpeGoraHud K BOKANHCTAM TAKKe CTAII
HHBIMH — OLLIM BocTpefoBaNtl He meBLbl Gelb-
RAHTO, 4 HCIOJHHTENW ¢ HECKONBKO IPYTHMMU
rogocamMu. Ho ororT MOBBIH penepryap 3puTeJd
He moHsAau W we mpuHsand, [losromy B cepenmie
XX pera onepHble TEATPH BEPHYIHCH K "eTapa-
My zomoTy'. [lo-npesmueny octaBamcs KyIbT J1-
PHREPOR W BOKAJINCTOB.

R

B 1960-70-x ma muge MO[Bl OKAZAJIHCL Me-
PaMIOZURILE — fpKHe, MeJoJHuyeckne, ¢ X0po-
muM ciomeroM, sdperTHo ohopMIeHHER, OHI
"mepeTAHYAN MOTOAYIO TeATPAIbHYK MyDIn-
Ky, HHTEPECYIOTTVIOCH MY3BIKAJBILIM T@aTpoM,
KAuCCTBEHHEIM MY3WKATBHEM KouTeHToM. Jlo-
ANBHBIM K OIMEPHOMY HCKYCETBY 0CTa10CL CTap-
Hmee MOKoJIeHIE TeaTpaaoB. ONHAKO YCIOBHOCTL
ma omepHoil cuene, Bee Oyraopero-hanbiin-
Boe cTaxo Opocarhes B INasa BCeM, KPUTHIKH
Ha4alu FOBOPHTE 06 YIIafKe OMEPEl, 0 TOM, 4TO
¢Tapoe HCKYCCTRO Yike "HHKYHa He ropurcs’.
[loatomy omepubie TeaTpbl LPUHANHCH WCKATH
HOBBIT pemepryap, uzobperats HOBbie (DOPMLI
H KOHTIeTII{HH [JI5 MOCTAHOBKW KIAaCCHKH — T10-
ABUIACEH TUICHIIIA MEHATH B OTIEPHEIX ClleKTa-
rIsx snoxy, popmy. Hacroamee nosaropeTso
s dopme nosenaock 8 1980-x B lepmannn, An-
e, a y aac ene noxke. Havances ryawr pe-
HHUCCEPOB.
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Ho cerogus, 8 2014 roay, MBI OLATL TOBO-
pum o wpusuce B onepe. Opuako cefivac Rpu-
3UC 3ARJIOUALTCH B APYroM. OTO0 KPH3NC oLep-
Hoit acrernkn. Tak HaznmacMoe "HoBaTopeTRO”
COTOJHA — ATO 4aCTO MTPOCTO TPIOKH, CEHCATIMS,

HESME KVHWHTAC

cTpeMiaeHne MoOLIMH cocoBaMu c¢aeliaTh Tak,
KaK paHbIle HHKTO He [e/Talr. OHCPHBIB CITeRTak-
JW HAava/ll CTABUTH akTepsl, peRuccepnl 1a qpa-
MATHYSCKOTO TeaTpa WIH KWHO, 3a4acTy 10 JIKG/1M,
ROTOpbIE BO()GEJ.I,G He UMEIT MY3LIKaJIbBHOTO 06-
PA3OBAHHUA H HE 3HAKT IIPHPOIY M CYTh OIepHO-
TO HCKYCCTBA.

EEE S

Beppnu, llyauwau, lporedser, Yalikopekni,
Mycoprekmii "nepmarea” yike Oojee cra Jer
Ha auiiaX BCeX VBAKACMBIX Tearpos MHpa.
B KoHTeKcTe HAIIEr0 BPEMEHHW HMX IPOH3Be/e-
HEA MO/KHO TPAKTOBATH O4EHB CBERIM 0fpasoM,
MOTOMY 4TO MAPTUTYPHI TEHHANBHBI, a MHOTHE
MCHXOMOTHYECKUE MOMEHTHI BEChMA COBPEMEH-
LI TO-TIPEMHEMY CYIIeCTBYIOT TI0O0BE, peB-
HOCTH, CTPeMICHNe K BIACTH, eHbraM, OLIBAIOT
KOH(IUKTH COMHANLILIe, 0DIMeCTBeHHLe. AK-
TYATM3MPOBANHEA KIACCHKA PAbOTaeT, ecian Boe
NpOMCXOfALIee HA CIeHe MOTHBUPOBAHO, GCJH
He [POTHBOPEYHT MAPTHTYPE N 3AMBICIY KOMIIO-
agTopa. S BMJIET HECKOMLKO TAKMX CLHeKTaKiIel,
nanpumep "Jlonm Alyaua” Mouapra B mocraHoB-
re [Murepa Cennepca, OH LlepeHec JelicTBHE B He-
(ermrenefebHLIE KBAPTAJE Hew-Mopra. Eue
B 1982 rogy [sxomaran Munmep moctasun "Pu-
roserro’ Bepnwm B Auramiteroit Hanuonansaoi
omepe u nepernec feiictsue & 1950-e, npespaTun
reprora & 6ocea maguu. Mue ouens HoHpaBUICH
"JTeryamit Fomnaugen”, kotopsiit A sugen » Ha-
nMoHaTBLHOH onepe Yaubsca B Anramm ¢ Bpaita-
mom Tepdesnom B rmaenoil porn. 3o OLLIO cle-
JAHO B CTHIE Starwars — HATEPecHoe, KocMuve-
croe speanie. A TakiKe MOCTABHI HEMATO aKTy-
ANN3MPORAHHLIX crexrakied, Heratm, "Ammy”
B OHHIAHIRA TOMKE KOTA-TO TEIAN ¢ [IEPEHOCOM
BpeMeHW, efcTBIe TaM OPOHCXOJIHIO Ha KOCMIL-
gecxoM Kopabue Kgypt B nanerom Oymymes, Obl-
710 HHTepecHOe BH3YANRHOE PRIIeHHe, 0UeHb X0-
POLIME MCHOAHATETH.

* % %

Veepemr, uto B pelepryape HallHOHAILHO-
rO TeaTpa JAOJZKHEL OBITH TAKHE Ha3BAHU, KaK
"Jlebegunoe ozepa”, "HMeaxymnunxk”, "Tpasu-
ara", "Hapmen", "Puromerto”. Iloromy uro Ha-
OHOHAJRHAA OTepa — OYEHB BamHBLIN BOC-
NUTATeNBHLIA W 00pasoBaTebHBIH HHCTHTYT.
Mul BOCTIHTEIEAGM MOJION0e MOKOJNeHNe, M Iep-
BHH mMUynbe — camsiii BaskEBIH. Horga pe-
fienka IepBBIH pas npuBORAT cMoTpers Hap-
e, & Ha CIeHe TOKA3AHA HCIAHCKAS IPay-
NAHCKAH BOMHA HIH, elle XYiKe, KAaKaA-HHOYIH
HOMIOCTL, TO HATHHAIIIEMY TeaTpaly MOMKHO
Jerko MCIOPTHTH BKYC Hiam BOOOIIE BHYMIMTLH
oTBpamenue K omepe. H cunrtalo, 4To ¢ MOAEPHO-
BEIMM TPAKTOBRAME HAJ0 OBITH 0CODEHHO 0CTO-
POHHLIMI, TIOTOMY 4TO OHH TOJBLEO TOTHA MMe-
10T 3@@erT, KOrJa YeT0BeK YiKe IPUBRIK K M¥-
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3RIKATRHOMY TEATPY, 6MY eCTh ¢ UeM CPABHMBATL
{ OT TOTOB TPHHSATL OHPENeleHHYI) IO3NIIHIO.
ITo aTof ke NpHYHHEE B IIKOJaX HA yPOKaX MC-
KYCCTBA B IEPBYRO O4EPejlh ME H3YYaeM KIacCH-
YeCKHE KAPTHHBI, & HA YPOKAX JTHTEPATYPLL Yu-
taem [lymwwua, lexennpa, Beex KIACCHKOB,
MOTOMY UTO BCE ATO MouBA, Gasuc.

Bo spems paloTu B onepHoM TeaTpe deroHHH
A 0UeHEL 96THO OIIPELET T I ¢odst POTAI[HIO pe-
nepryapa. [lepByio KaTeropuio cOeKTaRTeH 1 Ha-
RLIBAID JTOKAABHOH — B admme noamubl 6HITH
MpoH3BefeHus 00IEMIPORBIE, H3BECTHHIE, TOT-
74 Mbl HMeeM TPAB0 HasbBaTh celfA aranemiu-
YecKHM, HanmoHa eHeiM Teatpom. Ho onepubii
MHP CJOOHEHO YAMBHTH THTEPIPETALUAME Klac-
cmueckux rnpouasegennit  ("Hosent-Lappen”,
"Merponoauren’” uan "Jla Crana’ nmeor amsa
3TOTO DONBIIE BOMOMKHOCTEH — [PHBIH, CHCTE-
MY ROHTPAKTOB ¢ MHPOBBIMHE 3Be3TAMHU H TAK 1a-
nee). [loatoMy HamO MCKATH HOBOE, OPHTHHAIL-
noe. Bropas RaTeropmAs MMeeT PErHOHANLHYH
HanmpasaerocTh. lopopsa of deroduu, a1 cum-
TAI0, YTO, ¢ OAHOH CTOPOHBI, MEI JIOJRKHBLL IPH-
HIMAaTh BCE TO BAKIIOE, 4To Tpoucxoxut B [lpu-
fanture i B CRAMMWHABHH — HTO Halll PerUOH
sokpyr Bantuiickoro mopst. urepecunsie npo-
uaserenna noasiawrea B Pure, Buanmioce,
Xenncunru, Croxroasme, Mannmo, TéreGopre,
Ocqo. G gpyrofl cTOPOHEL, HCTOHCKAN TeaTp UMe-
eT X0paIiee, TRopIecroe, 00poe Kelaue oTI-
qaThCA, COSIARATH CBOM OPUTHHANLHLIC CLEKTaK-
U, HOITOMY TPETRA KATETOPUs [POU3BeeHu i
B ahuIie — 9T0 HOBBIE HAHMOHATBHBIE TPOHABE-
pennn. Horpa pur crapmuTe ¥ ceda B rearpe clek-
TAKIIL, MYSBIKY K ROTOPOMY HaIHCal CBOH KOM-
MO3HTOP, HHTEPECHOE PEIere Hamea cBold pe-
HEUCCED, APTUM HCIOTHAIOT XOPOTIne 11eBIEl —
3T0 COBBITHE, KOTOPOE MOJKET CTaTh MI0GaTLHEIM
AJA BCEro omepHoTo Mupa. B SeroHekol omepe
TAKUMH CITEKTARJIAME, BUSHTHBRIMHE KapTOYKa-
MU Tearpa cTalii poMaHTHuecKas onepa "CupaHo
ne Bepsepar” Ditno Tambepra u "Bannenbepr"
Iprru-Coerna Toopa 0 3HAMEHHTOM HIEEJCROM
nmumaoMare Payne BamnenGepre. Beck onepnniit
MHUP 0 HUX 3HAET.
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B rearp cerogma mpuImniIo coBeplleHHo HOBOE
HOKOJeHHe BORATHCTOB, QHH TASaHTIMBHL, 10-
MUMO TOTO, UTO B CBOEM TeaTpe HCHOJIHAIT PO,
OHH CTPEMSITCH BHJIETh MAD, RBICTYIATE B APYTHX
TPYNIAX, PACTTHPATE CBOIl KPYIo30p. JTH Kade-
cTBa B TPodeceHOHAIN3M MOJIO/bIe NCIIOIHHTE -
U TPUHOCAT | Ha cleHy cBoero rearpa. To swe
caMoe MOTY CKasaTh B 0 GeJOpycCKAX TMeBlax.
Eme go padborsl B GenopyccroM Teatpe Hag "Pu-
roaerto’ g mosHaxoMmuacs ¢ Maseit Cunpuyro-
BEIM, KaTopbiil en Hepmona B "Tpasuare” y Hac
B 3CTOHCKOM TeaTpe. BpemeHu Ha IIOAIOTOBRY
GBIT0 MAJTIO, TIOSTOMY # BBEJL €I'0 B MO CIIERTAKIL

€ OTIACKOH, HO OKA3AI0CH, IOMAMO KPacHBOTO I~
noca, MOIOIOH TeloRek GbICTPO AVMaeT, Baaje-
eT ABLIKAMIE, CPA3Y MOHMMALT REE PORICCEPCKUE
TpeDOBAHMA W MOMEITATRHO Bee fleqaet. B Mun-
cKOM Tearpe Bo BpeMa paborel nay "Purogerro”
OTKpBLI A cebs Bnapumupa lletpora, Baa-
numupa ['pomosa, Cranmenasa Tpudonona —
ONM OUEHL PASHLIE, W 110 ONBITY, 0 TI0 XapaKTe-
PY, HO BCE OHE — UCIHOJHATETH 0YeHE BEICOKOTO
yponua. llpoeto Rolls-Royce! Murepecutte me-
punel Juana Tpudonora n Tareana 'aspumnosa.
[Ipuarso paborars ¢ TAKAMY TIOLMH.
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Mye cTOmRHO ¢MOTPETL CBOM CTOKTAKIIN, [10-
TOMY UTO Ha LPEMbEpe 5 BIKY TOJILRO OIMIHO-
®m — cpou u dymue. O 3anosgaHmeM RaymeT-
CH — 9TO HE TAK, MOMKHO OBITO GBI ¢le1aTh 10-
apyromy. QeBeTHTETE 0MO3IAT HA TPU CeKYHIIBL
HasKaTh KHOTKY — W, RAIKETCH, UTO BCe UCIOpP-
qeno. [ToaToMy, MHe HHTepecHee TTPOTeCe Mo ro-
TORKH. PadoTa 110 cO3MaEMI0 ONEepPHOro CIeKTa-
RIIST HauMHAeTesl Belb 3a0/T0 10 Havana pere-
THIIME, ROTIA TH IPHAYMbIBALILL, O0IIaelnbes
¢ KoNIeraMm-IocTaHoBmuEaMu. Camoe WHTe-
pecHOe BpeMA — 3TO, KOHEUHO, HRIIOCPeCTReH-
HO paboTa ¢ MCIOJHUTEIAMA B PeNeTHINOHHOM
3a/je U Ha clieHe. A KOTJa TpeMbepa — BeCe 3a-
KaHYHMBAETCA, TIOGATEHO A yike HIYero He MO-
ry ¢ienarth. JlupniKep eLle Moser cjejars 4ro-
TO ¢ TeMTIAMH, akTep — ¢ rojiocom. Ha cueme mo-
pasHoMy paboTamT pasHble COCTARLL HCITOTHHTE -
nelt, onu OOMEHHBAOTCA HMIYILCAMH ¢ 3aJI0M.
A pemuccep yie HHYETO He MOMKeT HCLHPABHTE,
TOJBRKO HADMIONATD.
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Onepa — aT0 Kak IIBEATIAPCKHUE YACLL CTa-
TYCHO, KPAcHBO, foporo, Xopomuil aeidns. Oc-
HORHAA (PYHRIAA 9acOB — [PaBHIBHO WJITH.
B omepe moa#H0 OLITE TO 3Ke camoe.
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@enoMed omepkl, faiera M BoobIe TearTpa —
B TOM, YTO OHM CHJIBHO OTIHYAIOTCA OT BCEro TO-
ro, UTO EXeHEeBHO HAC OKPYIKALT — HHTEpPHET,
RWHO ¥ Tak gamee. B otnuyne o1 KaKux-To 1po-
rpaMM, mepeiayd KK (PHIBMOB, ROTOpPLIE S MOTY
HOCMOTPETH [OTOM, B 10006 BpeM A, MY3LIKATb-
HBIH TeaTp — arTo Xpau, B KOTOPHH TIPUXOLAT
JIOIM VBHLETH HepeMonnio. B reatp monu kpa-
CUBO OfIeBAITCH, IPUXOIAT, H OTKPBIBALTCS 3a-
HaBec, 3BYUHT JKUBAA MY3BIKA, Ha CIeHe Ipo-
MCXOQAT HCTOPUH, WHOTAA TpaTHYHBIE, WHOIAA
cyemrHbe., CKROMLEO 3pHUTedel B 3aJe, CTOJNbKO
DYIeT pasHLX CTIERTARIEH B 9TOT Beuep, IIOTOMY
ITO KM/ BOCTIPHHEMAET IIPOUCXOIALIEe 10~
cBoeMy. JT0 K He uygo? ME npoBoI{HpyeM 3pi-
TEIA — B XOPOLIEM CMBICJIR 3TOT0 ¢I0BA — CTATh
HatmuM coasropoy. M
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s opera popular today, people might ask. The

history of opera and ballet saw ups and downs, and

quite difficult times. I've thought much about this.
After centuries of success, early in the 20" century the
development of opera genres started ti brake. Then,
on the tide of avant-garde a new music language
appeared; though, it wasn’t good for the genre of opera,
because that language lacked melody and was full of
cacophony. New operas didn’t appear; requirements to
vocalists changed; there was no demand for bel-canto.
That happened, that andience didn’t accept that new
repertoire; and in the middle of the 20" century, opera
companies again addressed to the classical heritage,
with the cull of directors and conductors. In 1960ies
and 70ies, mega-musicals came into fashion; they
were bright, with good plot and spectacular designs.
They draw attention of younger audience interested
in music theater and good musical content. Only older
generations of theater-goes remained loyal to opera.
Though, the conditional character of the opera, its
window dressing was clear to everyone, and critics
started again talking about the decadence of the opera.
Opera companies slarted inventing new repertoire,
new concepts and forms of interpreting the classics.
Innovative forms appeared in Germany and England
in 1980ies, with the cult of directors. Today, in 2014,
we are still talking about opera crisis; but current crisis
is more about opera aesthetics. What today we address
as "innovation" is actually just a trick, a sensation, a
desire to introduce something what we've never seen
before. Dramatic or even cinema actors and directors
stage operas; mostly they are people who lack musiec
education and know nothing about the nature of the
opera.
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Verdi, Puceini, Prokofiev, Tehaikovsky have been in
the repertoire of all renowned theaters for over a hun-
dred years. In modern context, it’s easy to re-interpret
their works, because their scores are brilliant and their
psychological moments are timely. We all still feel love,
jealousy, passion for money, and social conflicts. Actu-
alized classics work if every detail on stage is motivat-
ed and do not contradicts with the score and composer’s
idea. I've seen some of such works, like Mozart's Don
Giovanni staged by Peter Sellars, who moved the ac-
tion to the non-luxury quarters of New York. In 1982,

Jonathan Miller staged Verdi’s Rigoletto in the setting
of 1950ies and turned the duke into the boss of mafia.
I've staged many modernized shows; for example, when
I staged Aida in Finland, its action took place on board
the Egypt spaceship.

o

I'm sure that every national theater should have the
Swan Lake, The Nulcracker, Traviata, Carmen, Rigolei-
to in its repertoire. Each nalional opera is an important
educational and social institution. We work with young
generations, and their first cultural splash is the most
important one. We have no right to cultivate bad taste.
Moreover, we should be aware of modernized shows, be-
cause they are eflective only when a person has already
seen classical production and he has a needed back-
eround to see another interpretation.

* Ao

As for me, opera should be like a Swiss timepieces
meaning it should be status, appealing, expensive. The
prior function of walches is to go right. The same thing
is with opera. W
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