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" balletiga, mil valmis teos

TIINA LINDFORS, Soome
koreograaf ja tantsija, oppis
Tamara Rasmusseni jazz-tant-
sukoolis ning pdrast selle lope-
tamist liitus 1980. aastal asuta-
tud Jazz-Point tantsuriihmaga,
kus ta hakkas 1985. aastast ka
ise koreograafiaid looma, olles
iihtekokku 16 balleti autoriks.
Tuntuimad neist «JAE»
(1986), «Olennainen» (1988)
ning «Passio» (1989). Taoo
Estonia teatris on Tiina Lind-
forsile teine kokkupuude suure
balletiriihmaga, esimene oli
1989. aastal Soome Rahvus-

«Rappusettin.

Tiina Lindfors kuulub Turu
Tantsuteatri ERI asutajaliik-
mete hulka, keda vdisime ndha
ka kaasaegse koreograafia pde-
vadel Tallinnas 1990. a. kevadel.

«Bussipeatusega» sama idee pohjal on varem valminud teos «Buss»
(1987). «Bussipeatus» on siiski tiiesti uus koreograafia, mille Tiina
Lindfors on loonud spetsiaalselt Estonia teatrile. Tooprotsess on
olnud tihe, kolme nddala jooksul on valminud liikumismaterjal ja
samaaegselt see tantsijaile proovide kdigus edasi antud.

TIINA LINDFORS: «Inimeste rinnk oma unistustesse ei tohiks
olla liiga pikk. Tdelisus kammitseb liialt meie tegelikke toimetust
ja nii julgeme vaid haruharva suhetes teiste inimestega tdide viia
seda, mida tegelikult sooviksime.

«Bussipeatus» toob meie ette viis erinevat vaatenurka, kus unistu-
sed ja toelisus kokku saavad. Esimeses neljas stseenis avaneb
peatuses seisvate inimeste all niitelava, kus samad inimesed kdi-
tuvad unistuste ja ettekujutelmade tasandil.

Stseenide vahetudes saabub ootamatult buss, katkestades unelmad
ja séidutab tegelased dra, itha siigavamale elurutiinidesse. 4
Kas inimene vdib olla spontaanne ja loota oma tunnetele, kas
ta v6ib viljuda oma raamidest ja reeglitest ja teostada iihiskonnas
oma unelmad?

Siimboolne bussipeatus annab sellele vastuse viimases stseenis.»



ANDY SUMMERS, Inglise rock-kitarrist on tuntud eelkdige an-
sambli «The Police» asutajalitkmena koos trummar Stewart
Copeland’i ja vokaalsolist Gordon Sumner’iga (Sting). Alates 1977.
aastast on see ehk kbige menukam «uue laine» grupp andnud vilja
arvukalt heliplaate ning viibinud turneedel koéikidel kontinentidel
(miirkimisvidrne on, et trio esimene kontsertreis toimus koos siiva-
muusika-helilooja Eberhard Schoeneriga méoéda Euroopa ooperi-
teatreid). Andy Summers on miinginud veel mitmetes gruppides, mil-
ledest tuntumad olid «Zoot Money», The Animals» ja «Electric
Chairs».

ROBERT FRIPP kuulub samuti Inglise rock-kitarristide eliiti,
mémgides juba 1968. aastast tdnapdevani eksisteerivas ansamblis
«King Crimson» koos Greg Lake’i, Ian McDonaldi, Peter Sinfieldi
ja Mike Giles’iga. Viilja on antud 13 heliplaati. Oma grupi korval on
Robert Fripp teinud arvukalt koostood selliste kuulsustega nagu
«Rolling Stones», «Yes», Peter Gabriel, David Bowie ja Brian
Eno.

Robert Fripp’i ja Andy Summersi koostoona on valminud kaks heli-
plaati, esimene neist on vdlja antud 1982 ja kannab nimetust «I
Advanced Masked» ning teine, «Bewitched», ilmus 1984. aastal.
Seda muusikat kuuletegi «Bussipeatust» vaadates.
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TUMHA AMMHAPOPC, puncKUl xopeozpap u TanyoewuLd, Y4unace 6
dncas-tanyesannoil uikone Tamapul Pacmycceny U TNOCAE  OKOWUAHUA
npucoeduHunace K ocroeannoti 6 1980 200y ranyesanvrotl zpynne Axcas-
ITount, 20e oxa Hauana ¢ 1985 200a cama co30aeats xopeozpadpuro, AGAAACH
aeropom 16 6aneros. WUssectrvie us nux «VIAE» (1986), «ONEHHAVHEH»
(1988) u «ITACCHO» (1989). Pabotra ¢ Tearpe DCTOHUA ABNALTCA onsa
Tuitnel Aunogpopc eTopvim conpurocHogeHuem ¢ Gonvbuioti 6aneTHol 2pynnot,
nepeoe COCTUANOCH 6 1989 200y ¢ Q@uucxum HayuoranoHuiM Banerom,
npu nocranoske «Pannycerri.

Tuiina Nundgopc npunadneiut K Hucty ocnosareneti Tearpa Tarnua Tyby,
KOTOPbIL  MOMHO ObiN0 yeuderv TAKHE 60 epems Onei coepemenHoil
xopeozpapuu 6 Tannunne gecroit 1990 zoda.

Mdes, «AgTobycHOTl OCTAHOBKUY Ta e, UTO U 6 panee evimedsem npousse
Jdenuu «Aerobyc». Ho ecé-raxu & «A6TO6YCHOU OCTAHOEKE) cogepueHHO
Hoeas xopeozpagus, KOTopyro Nuiina Nundgopc cosdand Cneyuarsho ons
tearpa DCTOHUU. Pabouuit npoyecc 6vin 04eHb UHTEHCUBHDLIL, 30 TPU nedenu
nodzoTosner marepuan Ons O6UNEHUR, xoTopuiil G Cpasy nepedan 60
epems peneruuuﬁ TAHUOBUWUYE.

Tutina Aungopc: «Yenybnenue uenosexa 6 céou meutsl He OOnHHO OblTb
cAumKoM NpOOONIHUTENLHBLM. J\eilcT8UTENbHOCT CAUUKOM onyrbleaeT HaAWU
peanvible 0end u NOITOMY OUEHD pedko, 0buasco ¢ Opyzumu n100GMU, MOKHCEM
OCYW4ECTEUTD TO, UTO HA CaMOM dene xorenu 6vl.

«AgTobychas OCTAHOBKA» npenodHOCUT HAM NATb PALUUHBLY yenoe 3penus,
20¢ CAUBAIOTCA MeUTvl U PpeantHocTo. B nepevix uerblpéx CueHax nod
11006MU, CTOAUUMU HA agTobycHOU OCTAHOBKE, oTkprisaercs Opyzas cuend,
20e Te we modu eedyr cebn na ypoene meutvl u soobpancenus. Bo epemi
cueH HeOWUIAHHO npuxodut aerobyc, npeprisas meutsl, YeO3UT nepconaxceil
6 ewe Gonee enybOKUE HUSHEHHDLE pyrunsl. Moser nu 1enosex 6bITb CNOHTAH=
Hpim U 006epATH CEOUM UYECTEaAM, MOMET AU OM @bIATU U3 CE0UX pamOK
u npasun u OCYU4ECTEUTL C60U meutvt 6 obuecree?

Cumgonuunas aeTodycHas OCTAHOEKA daér Hna 3TO OTEeT 6 nocnedwet
cyene.»

AHAM CAMMEPC, ananuiicku bOK-ZUTAPUCT, U3EECTEN, npencde 6cezo, Kax
ocnosareny ancambns «Ilonucy coemectro ¢ 6apabanwuxom AtesapT Ko-
nenandom u eoxanucrom ILopdon Cymnepom. Hauunas ¢ 1977 200a 3ta
camas nonyRAPHAA ZpyYnnad (HOGOU EONHBL sqnucana 6ONbLUIOE HUCNO NAOCTU-
HOK U nobvlgand é TypHe Ha Cex KOMTUHEHTAX (unTepecto TO, 4TO nepevie
KOHUEpTsl THUO COCTOANUCE COBMECTHO C KOMNO3UTOpOM D6epxapdom
Illoenepom 6 onepvix TeATpax Eeponet). Anou Cammepc uzpan ewe 6
HecKOnMbKUX zpynna, U3BeCTHLIE U3 koropvix «300t Manu», «DHumans» u
«Inextpux eepcr.

POBEPT ©PUIIIl npunadnexur TAKHE K anuTe aHeAUCKUth poK-2UTa-
pucros; uzpas yiue ¢ 1968 200a 0o Hauiux oHel 6 ancambne «Kunz Kpumcon»
emecre ¢ Tpez Naitkom, STan Mxonanvdom, Ilerepom Cungundom u Maiikom
Taiinsom. Buinywseno 13 naacTuHOK. Oodnoepemenno Pobept @punn Odenan
coemecTHyto paboTy ¢ TAKUMU snamenuroctamu, kak «Ponnumne Croyna»,
«Vecy,; Ilerepom Tabpusnem, Jasudom Boyeu u Bpaiirom dHo.

Pobepr @punn u Andu Cammepc cO6MeCTHO nodzoTodunu 0ee NAACTUHKU,
nepeas u3 KOTOPbIX 6blUnA 6 1982 200y nod Ha3gaHuem «Ail doeancr
Moackr» u Opyzas «Besutur» 6viund & 1984 200y. JTa My3viKa Crviund &
«A6TO6YCHOU OCTAHOBKEN.
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TIINA LINDFORS is a dancer and choreographer from Finland. She
studied at Tamara Rasmussen’s dance school, and after finishing it joined
the Jazz-Point dance ensemble, which was founded in 1980. In 1985 she
began choreographing her own works and up to now she has done 16
ballets. Best-known of these are «JAE» (1986), «Olennainen» (1988)
and «Passio» (1989). The present work at the Estonia Theatre is her
second time working with a large company (the first time was in 1989
with the Finnish National Ballet, where she choreographed the work
«Rappusettin).

Tiina Lindfors is a founding member of dance-theatre «ERI» in Turku.
We saw this ensemble in Tallinn in 1990 during the Modern Dance
Festival.

Based on the same idea of her earlier work called «The Bus» (1987),
«Bus-stop» is an entirely new choreography which was created especially
for Estonia Theatre.

TIINA LINDFORS: «The way to one’s dreams should not be too long.
Reality sometimes holds us back from expressing our own personal senti-
ments and feelings towards other people.

«Bus-stop» shows us five’ different scenes, where dreams and reality come
together. The first four open at a bus-stop, where people are standing and
looking at the second level where they see themselves in their dreams.
At the scene changes comes the awaited bus, which breaks the dream
and takes the people into their everyday routine. '

Is that possible for one to realize one’s dreams by breaking general
concepts and rules?

The symbolic bus-stop gives the answer in the last scene.»

ANDY SUMMERS, an English rock-guitarist is known as one of
the founders of the group «The Police», together with the drummer Stewart
Copeland and the soloist Gordon Sumner (Sting). Since 1977 this group
has been the most commercially successful New Wave band. It has released
a number of albums and has toured all continents (the first tour was to
European opera houses with Eberhard Schoener, a composer of classical
music. Andy Summers has played in several groups before «The Policen,
the most well-known being «Zoot Money», «The Animals» and «Electric
Chairs». .

ROBERT FRIPP belongs to the elite of English rock-guitarists as well.
He has played since 1968 in the group «King Crimson» together with
Greg Lake, Ian McDonald, Petér Sinfield and Mike Giles. 13 albums
have been released. Robert Fripp has worked with such celebraties as
«The Rolling Stones», «Yes», Peter Gabriel, David Bowie and Brian Eno.
Together with Andy Summers they have recorded two LP-s, the first of
them, called «I Advanced Masked», was released on 1982 and their
second work “Bewitched” appeared in 1984. This music can be also heared
in “Bus-stop”. .



