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Puccini ...

.. téispikk nimi on Giacomo Antonio
Domenico Michele Secondo Maria
Puccini.

.. kirjutas oma esimese helit66 “Kauni
ltaalia pojad” 19-aastaselt.

.. avastas ooperi enda jaoks Verdi
mdojul. Parast “Aida” etendust Pisas
otsustas ta loobuda perekonna kiriku-
muusikatraditsioonidest ja pihenduda
ooperile. Esimene ooper “Vilid” (samal
teemal on ka Adolphe Adami ballett
“Giselle”) valmis konservatooriumi
|6puaastal 1883.

.. kdigi ooperite, v. a. “Paasuke”,
kirjastaja on Giulio Ricordi, kellest sai
ka helilooja eluaegne séber ja ndu-
andja (Ricordi on samuti Verdi ooperite
kirjastaja).

.. kirjutas enamuse oma t66dest
maamajas Torre del Lagos, mille ta
ostis 1891. aastal.

.. tAhelend sai alguse tema kolman-
dast ooperist “Manon Lescaut”.

.. libretistidest on heliloojal kdige
parem koostd6 olnud Luigi lllica ja
Giuseppe Giacosaga, kes on
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Fakte Puccml (1858 :1924)
a ooperitest

“Boheemi”, “Tosca” ja “Madama
Butterfly” autorid. Neid kolme nimetas
Ricordi suureparase labisaamise ja
toojaotuse tottu naljatades “plihaks
kolmainsuseks”.

.. oli rahva seas vaga lugupeetud ja
austatud isik, kuid tema head mainet
ja ka to6vdimet kahjustas 1908. aastal
skandaal, mille tekitas helilooja naise
Elvira pdhjuseta armukadedus, mis
viis nende teenija enesetapuni.

.. € joudnud oma koige suurejoone-
lisemat ooperit “Turandot” Idpetada —
ta suri kurguvahki. Teose |opetas tema
Opilane Franco Alfano. Kaks aastat
hiliem ooperi esietendusel La Scala’'s
katkestas Arturo Toscanini, kes oli
paljude Puccini ooperite esmaette-
kandja, etenduse sellel kohal, kus
I6ppes Puccini kasikiri. Tervikuna
esitati teos jargmisel dhtul.

.. 12 ooperist on poolte peategelased
naised ja pealkirjadki on nimetatud
nende kangelannade jargi.

.. taotles ooperi Uhtset lavastust, kus
koik komponendid — vokaal, naitle-
mine, liikumine, kostidmid, lava-
kujundus, valgus — looksid terviku.
Partituuris on selle kohta ka vaga
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tdpsed markused. Samuti pidas ta
vaga oluliseks diget momenti, millal
eesriie Ules tostetakse voi langeta-
takse. Selle kohta ta Utles: “Kui eestriie
tommatakse eest liiga vara vai liiga
hilja vOib see pdhjustada ooperi
l[abikukkumise”.

.. pidas vaga téhtsaks sobivat libretot.
Ta ise nimetas end pedandiks dramaa-
tiliste situatsioonide ning tekstide
suhtes. Helilooja Uks peamisi
kriteeriume libreto valikul oli lintsus ja
loogilisus, et ooperist oleks voimalik
aru saada ka siis, kui seda esitatakse
vOorkeeles ja iga sona tdhendust ei
moisteta.

Vilid (Le villi), Milano 1884

Edgar, Milano 1889
.. jaoks on teatril oma kindlad reeglid:
teater peab tekitama huvi, Ullatama,
ligutama ja naerma ajama. Ta on
enda kohta 6elnud: “Mul on rohkem

Manon Lescaut, Torino 1893

Boheem (La boheme), Torino 1896
Estonia Teatris 1926, 1936, 1943,
1947, 1962, 1977, 1993

stidant kui moistust”.

Tosca, Rooma 1900
Estonia Teatris 1925, 1937, 1945,
1957, 1965

Madama Butterfly, Milano 1904
Estonia Teatris 1927, 1935, 1943,
1945, 1957, 1965, 1991

Tutarlaps kuldsest ladnest (La fanciulla
del West), New York 1910
Estonia Teatris 1937, 1963

Paasuke (La rondine), Monte Carlo 1917

Triptiihhon: Mantel, Ode Angelica,
Gianni Schicchi (/I trittico: Il tabarro,
Suor Angelica, Gianni Schicchi),
New York 1918
Estonia Teatris 1972

Turandot, Milano 1926
Estonia Teatris 1939
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Arvo Volmer

Neeme Kuningas

Reili Evart, Liina Keevallik

Arvo Volmer (s

oppis Tallinna Konservatooriumis ja St. Peterburi konservatooriumis dirigeeri-
mist. Ta on end tdiendanud ka USA-s Helmuth Rillingi meistrikursustel. Estonia
Teatris to6tas Arvo Volmer aastatel 1985-95, juhatades nii oopereid, ballette
kui ka operette. 1989. aastast on ta Eesti Riikliku Stimfooniaorkestri (ERSO)
dirigent 1993. aastast ERSO peadirigent ning hooajast 1994/95 ka Oulu
Linnaorkestri peadirigent. Kulalisena on Arvo Volmer juhatanud paljusid
orkestreid Soomes, Taanis ja Venemaal. Estonia Teatris on tema juhatatud
lavastused: Massenet “Manon”, Pdldmée “Raeooper”, Verdi “Don Carlos”,
Handeli “Alcina”, Britteni “Albert Herring”, Puccini “Boheem”, balletiohtu
“Nostalgia”, TSaikovski “Pahklipureja”, Kalmani “Krahvinna Mariza”, J. Straussi
“Mustlasparun”; Soome Rahvusooperis: TSaikovski “Péhklipureja”; Sibeliuse
Akadeemias: Haydni “Il Mondo della Luna”.

Neeme Kuningas (s

|6petas 1979. aastal Tallinna Konservatooriumis lauljana ja 1984. aastal
Moskva Teatriinstituudi rezhiifakulteedi ooperilavastajana. Estonia Teatri
lavastaja on ta alates 1989. aastast ning pealavastaja hooajast 1994/95.
Samuti on ta téétanud Eesti Muusikaakadeemia ooperistuudio pedagoogina
ning olnud killalislavastaja Bergeni, Vaasa, Seindjoki, Goteborgi, Vilniuse ja
Moskva teatrites. Neeme Kuninga viimaste aastate lavastused Estonia Teatris:
Puccini “Madama Butterfly”, Britteni “Albert Herring”, Verdi “Don Carlo”,
Kalmani “Silva”; Tallinna Linnahallis: Porteri “Suudle mind, Kate”; Lloyd
Webberi “Jesus Crist Superstar’; Bergenis: Pizzetti “Morv katedraalis”; Vaasas:
Gounod’ “Romeo ja Julia”, J. Straussi “Viini veri”, Puccini “Boheem”; Gote-
borgis: Britteni “Albert Herring”; Leedu Rahvusooperis: Weberi “Noidkatt”;
Moskva “Helikoni” teatris: Donizetti “Don Pasquale”.

Liina Keevallik qo7)
Reili Evart .o

I6petasid 1995. aastal Tallinna Kunstitlikooli lavastuskunsti erialal ja jatkasid
samas magistridpet. Mélemad on teinud kujundusi nii draama kui muusika-
lavastustele. Nende hulgas on Donizetti “Don Pasquale” ja Schnittke “Vérvili-
sed unendod. Macbeth” Estonia Teatri Talveaias, Lloyd Weberi “Jesus Christ
Superstar” ja Bernsteini “West Side Story” (kostltimid) Tallinna Linnahallis,
“Konserv” “Vanemuises” jpm. Liina Keevalliku Uks viimaseid t6id on Stravinski
“Saduri lugu” Von Krahli Teatris ja Reili Evartil “Vankumatu tinasédur” Rakvere
teatris.



Giacomo Puccini
One-act opera

IL TABARRO (THE CLOAK)

Libretto by Giuseppe Adami after the Didier Gold’s play “La Houppelande”

Sung in Italian with Estonian surtitles

First Night 6 June 1997
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Cast

Michele, the owner of the barge
Luigi

Tinca | stevedores

Talpa

Giorgetta, Michele’s wife

Frugola, Talpa’s wife
A vendor of songs
Lovers

ARVO VOLMER
NEEME KUNINGAS
LIINA KEEVALLIK
REILI EVART

Olari Elts, Erki Pehk
Jiiri Rent

Anne-Mai Heimola
Neeme Kuningas,
Maldar-Mikk Kuusk
Jaanus Juul, Tarmo Eespere,
Helin Kapten
Eduardo Lanza (ltaly)
Helgi Sallo

Peeter Karell

Vaino Puura

Alar Haak, Vello Jiirna

lvo Kuusk

Mati Paim

Katia Trebeleva (St. Petersburg),
Kadi Kosenkranius

Marika Eensalu

Mart Madiste

Tiiu Laur, Mart Madiste

Estonian National Opera Symphony Orchestra and Opera Chorus

The world premiere was in December 14, 1918 at the New York

Metropolitan Opera.

Synopsis

The action takes place in the slum of Paris at the beginning of the 20™
century.

The barge of Michele is moored on the Seine. At the end of a hard working
day stevedores, among them Luigi, Talpa and Tinca are discharging the
load of the barge. Giorgetta, Michele’s much younger wife rewards them
with a glass of wine for their hard work. A passing organ-grinder is heard
and as Michele is not present, Giorgetta and Luigi, who are in love, dance
in a tight embrace. When Michele enters from the hold the dancing stops.

Michele is oppressed, because Giorgetta is unconcerned with him. Appear
midinettes, a song-vendor and Talpa’s wife Frugola. The latter shows the
trinkets she has collected from the streets of Paris during the day. Among
the trash is a steer’s heart, that is meant for her beloved cat.

Stevedores have finished their work. Tinca and Luigi are depressed of their
hard life, because there is no time for pleasures and they must haul sacks.
It is better not to think and to find solace in the wine glass.

When the stevedores have left Frugola tells about his dreams of a small
country cottage. Giorgetta has always been charmed by Paris. She also
longs to give up the vagabond life and to live once again in Belleville, the
Parisian suburb where she was born. Luigi was also born in Belleville and
together he and Giorgetta dream of a peaceful life together. But Luigi
cannot share Giorgetta with her husband, therefore he asks Michele to put
him off at Rouen on the next trip. Michele refuses. Alone again Luigi and
Giorgetta arrange a date later in the night. She will signal Luigi when her
husband is asleep by lighting a match.

Michele is in anguish, because his wife doesn’t love him any more. He
recalls the happy days with their baby and how his cloak had warmed his
wife and the child. Giorgetta begs him not to talk of their baby which has
since died. Michele tries to awaken the beautiful memories and wants to
embrace his wife, but Giorgetta keeps him off and leaves wishing good
night.

Michele is tortured by oppressive questions. Who is his wife’s lover?
Perhaps Talpa, or Tinca? Or may be Luigi? He lights his pipe. Luigi takes
this as a signal and comes on the barge. Michele receives an answer to
his questions. He forces from Luigi a confession. Michele kills him and
covers the body with his cloak.

Giorgetta comes to make peaoe with his husband and get warm under his
cloak. Michele raises his cloak and Giorgetta sees what is concealed
under it ...




Volmer (1962

studied conducting at the Tallinna Conservatory and at the St. Petersburg
Conservatory. He continued his studies in the United States at the Helmuth
Rilling’s master-class. Arvo Volmer was engaged at the Estonian National Opera
in 1985-95, conducting operas, ballets as well as operettas. He became the
conductor of the Estonian State Symphony Orchestra (ERSO) in 1989. Since
1993 he is the chief conductor of the ERSO and since the season 1994/95 also
the chief conductor of the Oulu City Orchestra. Arvo Volmer has been the guest
conductor of different orchestras in Finland, Denmark and Russia. At the Esto-
nian National Opera Arvo Volmer has conducted Massenet's “Manon”, Verdi’s
“Don Carlos”, Handel’s “Alcina”, Britten’s “Albert Herring”, Puccini’s “La Bohéeme”,
ballet-evening “Nostalgia”, Tchaikovsky’s “The Nutcracker”, Kalman’s “Countess
Mariza”, J. Strauss’s “Der Zigeunerbaron”; at the Finnish National Opera Tchai-
kovsky’s “The Nutcracker”; at the Sibelius Academy Haydn’s “Il Mondo della Luna”.

graduated from the Tallinn Conservatory singing-class in 1979 and Moscow
Theatre Institute as an opera stage director in 1984. In 1989 he became the stage
director at the Estonian National Opera and since the season 1994/95 he is the
chief stage director. Neeme Kuningas has been engaged as a pedagogue at the
Estonian Music Academy opera-studio and worked as a guest director in Bergen,
Vaasa, Seindjoki, Géteborg, Vilnius and Moscow theatres. His last productions at
the Estonian National Opera are Puccini's “Madama Butterfly”, Britten’s “Albert
Herring”, Verdi’s “Don Carlo”, Kalman’s “Die Csardasfirstin”; at the Tallinn City
Hall Porter’s “Kiss me, Kate”; Lloyd Webber’s “Jesus Crist Superstar”; in Bergen
Pizzetti’s “Murder In the Cathedral”; in Vaasa Gounod’s “Romeo and Juliet”, J.
Strauss’s “Wiener Blut”, Puccini’s “La Bohéme”; in Goteborg Britten’s “Albert
Herring”; at the Lithuanian National Opera Weber’s “Der Friesch(tz”; at the
Moscow “Helikon” theatre Donizetti’s “Don Pasquale”.

graduated from the Tallinn Art Institute stage design department in 1995 and
continued their post-graduate studies. Both have made design for drama as well
as opera productions including Donizett’s “Don Pasquale” and Schnittke’s
“Coloured Dreams. Macbeth” at the Estonia Winter Garden, Lloyd Weber’s
“Jesus Christ Superstar’ and Bernstein’s “West Side Story” (costumes) at the
Tallinn City Hall, “Tin” at the theatre “Vanemuine” etc. One of the last productions
by Liina Keevallik is Stravinski’s “The Soldier’s Tale” at the Von Krahl Theatre and
the last production by Reili Evart is “A Firm Tin Soldier” at the Rakvere Theatre.
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Dpayapno Janua (Mmanua)
Xeawnrun Camiio

ITeatep Kapemn

Bsiino Ilyypa

Aunap Xaaxk, Beano IOpna

HBo Kyyck

Martu Iaabm

Kars Tpe6enesa (Cm. Ilemepoypz),
Ksamn Kocenxpannyc

Mapuxa J3Hcaxy

Mapt Manaucre

Tuaity Jlayp, Mapr Manucre
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ITepBoe IIpe/ICTaBIIeHHeE ONIEPbI COCTOSIOCH 14 nexabpst 1918 . B

Merponoymras Oriepa Hso-Mopxa.




Kpatkoe coaep:xkanue

JleiicrBue nmpoucxomuT B ipeamectse [Taprke B Hauane XX exa. K 6epery Cenbl
npuIIBapToBaH napom Mumrenst. B koHue Tpynsoro pabouero ausa Jlynmiu, Tarmka
1 Tarpa BMecTe ¢ ApYTUMH pabOuMMU 3aHUMAFOTCS pasrpy3koi. Kena Murners,
mononast JKoprkerTa, yromaer ux BUHOM, 4TO IMO3BOIAET UM XOTh HEHA/I0JITO
3a0bITH 000 Beex 3a60Tax. Korma MUMO HUX ITPOXOIUT IIAPMAHIIMK, OHU YCIIEBAIOT
JIasKe TIOKPYXKUTHCS B Baibce. OOHSBIINCE, TAHILYIOT BIIIOOTIEHHBIE APYT B Ipyra
YKopxerra u JIyumku. Becermbe mpepbisaeTcs ¢ mpuxoaoM Mumers.

Mulens ofo/IeBal0T MPayHbIe pa3IyMbst: JKeHa PAaBHOMYIIHA K HeMy. [TosBiisroTes
MOJIO/IEHBKHE MACTEPULIBI, TOProBel] recHsIMH 1 xeHa Tabnel @pyrona. Ona
BBIKJIA/ILIBAET CBOM GOraThIil ypOyKaii, KOTOPBIH eif y1ajI0ch coOpaTh, Opoas Mo
naprokckuM yiviam. Cpejiu ee “COKPOBHILL” €CTh M OTPOMHOE ObIUbe CEPALIE,
KOTOPOE OHA ITPUHECIIA [UTS CBOCH TFOOMMUIIBI-KOIIKH.

IMapominyky 3akoHIH paboTy. TrHKa 1 JIyHmku yIipydeHbl CBOEH CypOBOM
JKM3HBIO, HA PAJIOCTH HET JaXKE BPEMEHH, IIOTOMY YTO OHH BBIHYK/IEHBI ITOC-
TOSHHO, CrOPOUBIIKChH, HOCUTh MEILIKH. YK JTydIlle He [yMaTh 00 5TOM M YTOITUTh
CBOE I'OpE B CTAKAHE BUHA.

Pa6oune yxomsit. Dpyrona nemures ¢ JKOpeTTol cBoeit MeuTolt )UTh B MAICHb- MUUGIESINDUSED: Tallinn: Ravala pst. 8c tel. 6 312 ,093. Tartus: Tahe 113-306 te. (27) 470 479.

KOM JIEPEBEHCKOM IoMUKe. JKOPIKeTTy ke Beeria BIekIo abxanue Iapinka. Eii Obt
TOXE XOTEJIOCH TOKOHYUTH CO CKUTAHUSIMH U 3aBECTH JIOM B CBOEM POIHOM r'OPOJIe
Benbprute. JIynpku Toxke pogoM 13 BeTsBInTs, 1 BIIOOIEHHbIE IPYT B APYyTa
JKopxkerra u JIynpku MedTaroT o mydiux Bpemenax. Ho JIynmpku He B cuiax
JIETTUTH CBOKO JTIOOOBB C 3aKOHHBIM MYKEM 1 HAMEPEeH IIOKUHYTh ITapoM. Brianenen
KE TTapoma He corutaceH ¢ 3tuM. Korza MuIIess yXxoauT, BIIOOJIEHHBIE I0T0BAPU-
BAIOTCSI HOUBIO BCTPETUTHCSI, YTOOBI 1aTh 3HaK Jlynmiu, KopxerTa JoIDKHA
3a)Keyb CITUKY.

Muiests B oryastHuy. OH HATTOMUHAET )KOp)KC’IT € TO CHACTJIIMBOC BPEMSI, KOI'la
OBUT KUB UX pe6eH01<, Korma BCEX X corpesajl €ro Jialt. Ter{epb UX CbIH IaBHO B

3eMJIe, ¥ CTapOCTh AaeT O cebe 3HaTh. MUIIIENb XO4YET OKUBUTH CTAPBIC BOCIIOMHU-
HAHUS ¥ OOHSATD CBOIO JKEHY, HO OHA BBIPBIBAETCS U3 OOBATHI U YXOJTUT, ITOXKEIIAB ,
€My CHOKOMHOM HOYH. -

Murens MOJaBJIEH, €0 My4aroT BOIIPOCHI: KTO IIOKOPHII CEP/ILIE €ro HKEHBI? THE BALTIC STATES
Moxer, Tansna? u Tunka? ¥k He JTywmku m? OH pazxuraet Tpyoky. Ha . . e .
napome nostssieTcst JIyHmKu, TPUHSIBIINN OTOHEK FOPSIIEH CIIMYKH 34 YCTIOBHBIHA Slnu Slld Vd]lsmaiﬁasen]
3gaK. MuIesb HaXOJUT OTBET Ha CBOM BOITPOC - BOT OH, BUHOBHUK! JIoOMBILIKCEH
oT JIywrmKu paBabl, MULeIb yOUBAET €r0 U HAKPBIBAET CBOUM ILIAIIOM.

XKopskerra mydaercs 6e3 cHa. OHa BBIXOIHUT, YTOOBI IOMUPHUTECS C MyKEM U
COI'PEThCs, KaK OBIBAJIO PAHBIIIE, YKPBIBIINCH IO IUTAIOM. MULIENb IPUTIOTHHU-
MaeT oy, 1



