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KONSERVATOORIUM

ehk ABIELU AJALEHE-
KUULUTUSE KAUDU

I VAATUS

Konservatooriumi direktor monsieur
Dufour rédémustab ndhes oma
kosjakuulutust hommikuses ajalehes.
Ta loodab leida ilusat noort ja rikast
pruuti, kes talle vanaduspaevil toeks
oleks. Tema majapidajanna madame
Bonjour on meeleheitel, saades teada
direktori kavatsustest, sest Dufour oli

"lubanud ju teda kosida.

Saabub  vaene tdnavamuusik
Raimbaud koos oma titre Fanny ja

poja Ettiennega. Fanny on andekas
tantsijanna, kuid isal puudub raha
tema koolitamiseks. Raimbaud palub
direktorilt stipendiumi, kuid Dufour

viskab nad armutult valja.
Saabuvad opilased

ja toimub balleti-
tund Alexise ning
kahe Pariisi
Ooperi kulalis-
tantsija Eliza ja
Victorine'i
juhtimisel. Peale
tundi avastab
nende klaveri-
saatja Ernest
ajalehes naljaka
kosjakuulutuse.
Mme Bonjour
jutustab neile, et
kuulutuse avaldas
direktor, kes
endale elukaaslast
otsib ning
kandidaatidele
Henri IV paviljoni
kohvikusse
kohtumise maaras.
Ernestil on kahju
petetud majapidajannast ning ta
otsustab Dufour’le vembu mingida.
Koigepealt esineksid pruudi-
kandidaatidena looride taha peidetud
Eliza ja Victorine, seejdrel end naiseks
maskeerinud Alexis. Kui plaan valmis,
lahkutakse.

Il VAATUS i

Henri IV paviljoni kohvik. Ulemkelner
Larose juhatab ettekandjate t66d
kohvikus. Esimeste kulaliste hulgas on
kaks dZokit ja neli grisetti. Nukralt
saabub Raimbaud oma kahe lapsega,
kurb oma ebadnnestunud pieva tle.
Naljased lapsed paluvad isal neile
midagi osta, kuid vaesel mehel pole
piisavalt raha.

Siseneb eelseisvatest kohtumistest
erutatud Dufour. Jargemooda esitavad
Eliza, Victorine ja Alexis oma osa.
Dufour peab Alexist rikkaks tiksikuks
daamiks, teeb talle abieluettepaneku
ja kiirustab abielusormust ostma.
Kohvikusse saabub tiha enam kiilalisi.
Fanny ja Ettienne pitavad oma
tantsuga kulastajaid koita, kuid see ei
onnestu. Ainult Ernest markab neid

ning koos Eliza, Victorine'i ja Fanny’ga
muudetakse kohvik teatriks ja antakse
vorratu etendus. Publik avastab Fanny
talendi ja toetab Raimbaud’
perekonda.

Onnelik Dufour jouab sdrmusega
tagasi. Eliza, Victorine ja Alexis
tunnistavad les oma pettuse - Dufour
on sokeeritud. Saabuvad balleti-
opilased ja Mme Bonjour, kellega
Dufour 16puks abiellub.

Raimbaud kutsub kokku tinava-
muusikud ja kdik koos tantsivad
onneliku I6putantsu “Can can”.

CONSERVATOIRE or
A MARRIAGE PROPOSAL IN
THE NEWSPAPER

ACT |
Paris Conservatoire of Dance

Studio proprietor monsieur Dufour is
delighted to see his marriage proposal
published in the morning newspaper.
He hopes to find a beautiful, young,
wealthy bride to comfort him in his
old age. His housekeeper, Madame
Bonjour is heart broken to find out his
intentions, as he previously promised
to her that they would some day marry.
Raimbaud, a poor street musician ar-
rives with his daughter Fanny and son
Ettienne. Fanny, who has a great natu-
ral talent aspires to enter the ballet
school, but her father hasn’t the money
for tuition. Raimbaud asks, if Fanny
could be considered for a scholarship,
but Dufour and Bonjour are too em-
broiled in argument to notice and
Dufour heartlessly throws them out.
The ballet students arrive and execute
their daily lesson under the leadership
of ballet master Alexis and Victorine.
After the lesson - Ernest, their accom-
panist discovers the

marriage proposal in the newspaper
and all the students delight in the joke.
Mme Bonjour informs them that this

proposal was placed by M Dufour,
which instructs all eligible candidates
to meet in the cafe Pavillion d’Henri
Quatre just outside Paris for his inspec-
tion and choice. Ernest upon sympa-
thy for the grieving Mme Bonjour, cre-
ates to trick Dufour and teach him the
lessons of true and faithful love. Eliza
and Victorine will pose as candidates
disguised with veils. Completing the
hoax is Alexis who transforms into a
woman. The plan is worked out and
all departto the café to meet their chal-
lenge.

ACT Il

CAFE PAVILLION D'HENRI QUATRE
Head waiter Larose is supervising his
assistants in preparing the cafe for busi-
ness. Two jockeys and four grisettes are
among the first guests and they dance

irited polka.
a spirited polka Raimbaud and

his two
children sadly
arrive, discour-
aged by their
fruitless day,
the children
tired and
hungry beg for
father to buy
them some-
thing

to eat, but their
poor father
hasn’t enough
money.
Dufour now
arrives in eager
anticipation of
his prospects
and there
follow several
scenes of coy

) ) flirtations as first
Eliza, Victorine, then Alexis, each take

their turn. After several embarrassing
adventures, Dufour

proposes to Alexis, whom he believes
to be a wealthy lonely woman. Dufour
rushes out to purchase a wedding ring.
As the cafe fi ﬁs with guests Fanny and
Ettienne attempt to attract public sym-
pathy by performing their street
dances, but of no avail. Erneste, who
has been observing, is the only one to
take notice - he is joined by Eliza and
Victorine and together with Fanny they
make an important performance trans-
forming the café into a theatre. The en-
lightened guests eagerly contribute to
Raimbaud’s cause and Fanny’s great
talent is publicly acknowledged.
Dufour returns with a ring, ready for
his bride. To his shock, Eliza, Victorine
and Alexis disclose their real identi-
ties, the ballet students arrive with
Mme Bonjour, to whom the grateful
and remorseful M Dufour makes his
final proposal.

Raimbaud conjures up an orchestra of
fellow street musicians, and all dance
the “can can” to a joyful conclusion.
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AUGUST BOURNONVILLE
(1805-1879)

August Bournonville on tantsija,
koreograafi ja pedagoogina Taani
balleti ajaloo kdige kuulsam nimi.
Taani teatri ajalugu laheb tagasi
1722. aastasse, kui avati esimene
omakeelne teater, kus ka tantsul oli
oluline koht. Juba 1726. aastal
tegutses Kopenhagenis prantsuse
ballettmeister Jean-Baptiste Lande,

kellest sai hiljem St. Peterburi

Keiserliku Balleti rajaja. Aastal 1771
avati esimene balletikool. Kuid alles
August Bournonville’i ajal sai taani
ballett rahvusvahelise tunnustuse.

A. Bornonville siindis 1805. aastal.

koolitas omale tantsijaid ja |6i uue
repertuaari. On enam kui 50 balleti
autor ja koreograaf ("Sulfiid",
"Napoli", "Konservatoorium" jt.),
seadis tantse ooperitele ja
naidenditele. "Konservatoorium ehk
abielu ajalehekuulutuse kaudu"
pohinebki koreograafi enda
noorusmalestustel dpingute ajast
kuulsas Conservatoire's.

Vastukaaluks paljudele teistele
romantismiaegsetele
koreograafidele, kes asetasid
etenduses peardhu baleriinile,
sdilitas Bournonville mees- ja
naistantsijate vordse tahtsuse. Ta
tundis hasti Euroopa rahvaste
tantsuleksikat ja see jattis oma jalje
koreograafi loomingulisse kaekirja.
Bournonville koolilised alused on
Taani balletis tuntavad tanapaevani.

AUGUST BOURNONVILLE
(1805-1879)

is the greatest name in the history of
Danish ballet as a dancer, choreog-
rapher and teacher.

He was born in 1805 in Copenha-
gen and was given his first ballet les-
sons by his father, the accomplished
French dancer Antoine
Bournonville. As an eight-year-old
boy he entered the Royal Ballet
school. Then he went to Paris which
was the centre of dancing in the
nineteenth century. He studied with
best teachers, amongst others the
famous french dancer, Auguste
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Vestris. In 1824-1830 he was a so-
loist at the Paris Opera. There he
learned the graceful way of dancing
which is characteristic of what we
call today the Bournonville style.
In 1830 A. Bournonville became Ar-
tistic Director of the Royal Danish
Ballet. He organized the company,
trained his own dancers, created so-
loists and new repertoire. He staged
about 50 ballets ("La Sylphide",
"Napoli", "The Conservatoire" etc.),
as well as numerous divertissements
in opera and plays.

With his excellent dancing and the
important position of male dance in
his ballets, Bournonville created a
tradition for male dance of a high
standard. Male dance degenerated
in most Europe, but it remained
strong in Denmark.

Despite the strong influence of
French Romanticism, Bournonville’s
art was very Danish.

Tema esimeseks tantsu-
Opetajaks oli prantslasest isa,
Antoine Bournonville, kes oli
tunnustatud tantsija.
Balletidpinguid alustas A.
Bournonville 8-aastase poisina
Taani Kuninglikus Balleti-
koolis, seejarel oppis Pariisis
tolle aja parimate Opetajate
juures, k. a. Auguste Vestris’
koolis. Aastatel 1824-1830
tootas solistina Pariisi Ooperis.
Seal omandas ta graatsilise
tantsukooli, mida tanapaeval
nimetatakse Bournonville’i
stiiliks.

1830. aastal sai A.
Bournonville Taani Kuningliku
Balleti kunstiliseks juhiks. Ta
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