Aomenuxo YUmmaposa (17. XII 1749—11. I 1801) wuapsay
¢ AxoBannu Ilausmeano siBAsIETCSI OAHMM M3 BBIAQIOUJXMCSI aBTOPOB
MUTaAbSIHCKON KOMMYECKOW omnepbl BTopou mnonoBuHsl XVIII cro-
netust. T'oapl ero y4e6Gbl ¥ mepBBIX LIArOB CTAHOBAEHMS] NPOLIAY
B Heamone, rae Geiam mocTaBaeHbl M €ro mepsble ONEpHl. 3aTeM
[MOCAEAOBaAM 3aKa3bl OT ONMEpPHbIX TeaTpoB Puma, Beneynn, Munana,
@nopenyuyu, Bepount u ap. B 1787—1791 rr. on paboran ampu-
XepoM M Komrosutopom npyu Asope Exarepunst II B ITerep6ypre,
B 1791—1793 rr. — B Bene, rae um 6bina CO3AaHA CHMCKAB-
wast Hau6oNbLIYIO NMOMYASIPHOCTD onepa « Tanubiit 6pak» (B 1976 r.
cocTosiaack ee npeMbepa B TeaTpe «BanemyitHe», B 1984 r. onepnas
cryauss TTK mocrasmna omepy Ha cyeHe «DcToHMMUY).

IMocaeanne roasr xxusun A. Yumaposa nposen B poaHom Hearone.
Korpa B pesynbrare 3axBaTHuMYeckux BoiH Hamoaeona B 1799 r.
B Heamone 6bina mnpososraamena Ilaprenomeiickas pecny6auka,
KOMMO3NTOD G6bIA yBAed4eH 3THMM ABMXKeHMeM. VIMeeTcs: mpeano-
XeHMe, 4TO OH ObIA MEepPBBIM, HAMMCABIIMM OPKECTPOBOE COINpO-
BOXAeHMe K pesoaoyuoHHoyt Kapmanwone. AeTom TOro xe ropa
BHOBb BCTYNMAA B NMpaBa KOPOAEBCKasl BAACTb, ¥ KOMMO3UTODP G6BIA
6pouleH Ha yeThIpe Mecsiya B TIOPbMY. YCAOBMSI TaM GbIAM CTOAB
CYPOBBI, YTO BCKOpE IOCAe OCBOGOXXAEHMSI OH yMep.

3a Tpu AecsSTMAETHMSI TBOPYECKOM AesiteabHoctH A. Ummaposa
ycmea cospath 6Goaee MATHMAECSTH Omep, B TOM 4McAe M oOpera
seria. Kpome srtoro ao Hac powam 5 oparopui, 10 xaurar, 32
OAHOYAaCTHBIX (ODTENMAHHBIX COHATHI, AECSITKM apuit. IIpoHuk-
HyTOe NOHMMaHMEeM >XU3HM, HaChIJeHHOe GOraTCTBOM XapaKTepOB
onepHoe HacaeAme A. UuMapossl siBAsIETCsT KaK GBI MOCTOM MEXAY
nckyccrsom Ilepronesun u Mouyapra k TBopuecTBy Poccumn.

II yacTs

Axan Kapao Menortn

TEAE®OH
MAN
A10GOBHBI TPEYroABHUK

Komuueckast opHoakTHasi omepa
KonuepTHoe mcronHenue

Anb6perro — Axan Kapao Menortn
ITepeBoa Ha 3cTOHCckMIT s13bIKk — ApHe Mukk

B poasx:

Atoccn — HapopHas aptuctka CCCP
AHY KAAAD

Ben — 3acayxeHHbIit aptuct dcroHckon CCP
BOABAEMAP KVCAAII

Opxkectp TAT «3crouus»
Aupuxep — BEAAO ITSIXH
KonyeprmeiicTep opkecTpa — 3aCAyXEHHBI apTUCT
dcrouckoin CCP MATU VODPEPT

ITpembepa — 13 oxTsi6bpst 1973 r.

Ecau B onmepe ABa mepcoHaxa, TO MOXHO IPEANOAOKMTb, YTO OHMU
B30MMHO BA06GaeHbl. BaH TopommTcest ycabmmats «Aa» or Awoccwu,
TaK KaKk y Hero BIepeAM AaabHee IyTreumecTBue. A0 0TXoAa ero
noespa OCTanoCch coBceM Mano Bpemenu. Ho He cmoTpst Ha Bce
yceuausi BaHy Humkak He yAaercst cAeaatbh Noccu OPUUMAABHOTO
NPEAAOKEHMsI, TaK KaK IOCTOSIHHO 3BOHMT TeaedoH. Aioccu alo-
6uT poaro pasrosapuBaTh mo TeredoHy. B oryasHum Bau aymaer:
«ITycTs y Hee GyaeT MyXb, CBEKPOBb M AIOGOBHMK, HO HE 3TO
yyaosuue!» Hakoney BaHa oceHsieT cyacTAMBasi MbICAL TIO3BOHMTD
Aocen no TeaedpoHy u3 aBTomara. AIOCCHM C PaAOCTBIO COraa-
maeTrcst cTaTh XeHoyt BaHa. M onepa 3akoHuYMBaeTCsl CYaCTAMBBIM
AYyaTOM 1o TeredoHy. BaH Bo3xBoasieT TenedOH, KOTODBIN Ha3bIBaeT
«HeGecHbiM yu3o6pereHnmem». OH oGemaer Aoccu 6yayun Baaau
OT Hee 3BOHMTH €l KaXAbIi MO TearedoHy.




Vi3BecTHEMINMI OMEPHBIA KOMIO3UTOP coBpeMeHHOCTH Akan Kapao

MeHoTTHM, MTanbsSIHEL IO HAIMOHAAbHOCTM, poAamuacs B 1911 r.
ITo oxonyanuu MwunaHckoi koHcepBatopum B 1927 r. oH yumacs
B @unapeasdpuitckom Mucruryre Kypruca (1928 —1933) u ¢ atoro
Bpemenyu pabGoraer B CIIIA.

ITpuunna ycnexa omep MeHOTTM B ero- BeAMKOAEINHOM «CLeHM-
yeckoM HepBe». TekcT, My3bika M AeiicTBMe 06pasyloT Hepa3Aenxu-
Moe yenoe. YacTto OH camM M CTaBMT cBOM omepsl. AmbperTto
AASI CBOMX OIEP OH MUIIET BCErAa CaM; MX IE€PCOHAXY B OCHOBHOM
AIOAM coBpeMeHHOro 6Goammoro ropopa. Menortu Hammucana u AubG-
perro omnepsl «Banecca» amepukaHckoro kommosuropa Camyasas
Bap6epa (1958).

B mysbike MeHOTTH CTpeMMTCSI IPEXAe BCEro HENMOCPEeACTBEHHO
noBAMsITh Ha caymarteasi. OH 6aecTsiije 3HaeT BOKaAbHBIE ¥ OPKeCT-
pOBble BO3MOXHOCTM. CBOEro 3BYKOBOrO sI3bIKa OH BCE€-TaKkM He
co3pan. B ero mysbike MOXHO HamMTH CcXOACTBO M ¢ Ilyuumnnm
(pasymeeTcss B COBpeMeHHOM 3ByYaHmuu), u ¢ lepmBuHbIM; cam
OH cumMraer cBouM o6pasyom Mycoprckoro. MeHOTTM ¥ He
OTpPULJaeT MHOXECTBa BAMSIHMM B CBOE€M 3BYKOBOM SsI3bIKe, HO pas3-
AMYHBIE CTMAMCTMYECKME TpUeMbl PYKOJ MacTepa OH CBsI3bIBaeT
B €CTECTBEHHOE, ICHXOAOTMYECKH NpaBAMBOe M 3(PdeKTHOe Ijenoe.

MupoBoe npusHanue MenoTrTy 3aBoeBan omnepoin «Koncya»
(1950), B ocHOBe KOTOpPOWM AaBsiljee BAMSIHME OIOpDOKpPaTHMM Ha
yenoseka. M3 AByx AecaTkoB onep MeHoTTu Hambonee M3BECTHBI
KOMMUYecKasi nmepBast onepa « AmMeaust ornpasasiercst Ha 6aa» (1935),
«Mepnym» (1946), TreneBusanonHas onepa « AManb ¥ HOYHbIE TOCTH»
(1951), «Cssaronn Bnekkep-Crpur» (1954), «Mapuss Tonosuu»
(1958), onepa-6ydd «ITocaeannit pAukapb» (1960), TeneBu3moHHas
onepa «\a6upuur» (1963), aerckas onmepa «Ha momoms! Ha mo-
mows!. . .» (1968), «Xyana aa Aoka» (1979), nocBsamgennas Iraun-
Ao Aomunro «Toitsi», mpembepa KOoTOpO# 6bina B BammHrroHe B
1986 r. A

Komuueckass opnoaktHas omnepa «TenedoH» Obina HamyucaHa B
1947 r., ycnemHas npeMbepa COCTOSIAACb B TOM XK€ TOAY BMeCTe C
«Meanymom» Ha Bpopsee. ]
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Antonio Vivaldi
Two parts from the cycle of violin concertos

THE SEASONS

1. Spring
Allegro
Largo
Allegro

2. Winter
Allegro
Largo
Allegro

Soloist — MATI UFFERT, Merited Artiste of the ESSR
LEMMO ERENDI

SAT «Estonia» orchestra

Conductor — VELLO PAHN
Concert-master — MATI UFFERT

Domenico Cimarosa
IL MAESTRO DI CAPELLA -
Comic intermezzo

Edited by Maffeo Zanoni
Domenico Cimarosa’s. libretto translated by Ivo Kuusk

VOLDEMAR KUSLAP, Merited Artiste of the ESSR
as Maestro di Capella-“

SAT «Estonia» orchestra
Music director — VELLO PAHN
Concert-master — MATI UFFERT, Merited Artiste of the ESSR

Concert-performance

Premiére — Dec. 25, 1978

Among the Italian traditions of the 17th and the 18th
centuries was the performance of cheerful, often parody-like-
intermezzos between the acts of serious operas. In the 18th
century these short popular performances developed into the comic
opera (opera buffa) as opposed to the serious opera (opera seria),
which drew its subject from mythological or historical sources.

«Il Maestro di Cappella» is a miniature portrait through a
distorting mirror of an opera conductor at an orchestra rehearsal
in the 2nd half of the 18th century.

Domenico Cimarosa (b. in 1749, Dec. 17 — d. in 1801, Jan.11)
was with G. Paisiello the leading Italian composer of opera buffa
in the 2nd half of the 18th century. He studied and worked
initially in Naples, where his first works were staged. Then he
was given commissions from Rome, Venice, Milan, Florence
and Verona Operas. From 1787 to 1791 he worked in St. Peters-
burg as a conductor and composer in the court of Catherine II
In 1791—93 he lived and worked in Vienna, where he also
wrote his most popular opera «Il Matrimonio segreto» (Estonian
premiére at the «Vanemuine» Theatre in 1976; Tallinn Conser-
vatoire staged it in 1984).

Cimarosa spent the last years of his life again in Naples. The
composer greeted enthusiastically the Republic of Parthenope
which was declared in Naples in 1799 as a result of Napoleonic
wars. He is said to have been the first one to write' an orchest-
ration to the «Carmagnole». However, monarchy was restored
in the same year and Cimarosa was put in prison for 4 months.
He died soon after being set free.

During the three decades of creative work Cimarosa managed
to write more than 50 operas, serious operas among them. We
have also inherited 5 oratorios, 10 cantatas, 32 one-part sonatas
for the piano, tens of airs and other pieces of music. Cimarosa’s
operatic patrimony, rich in characters drawn from real life, has
been called the golden bridge between the art Pergolesi and
Mozart and that of Rossini.
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Gian Carlo Menotti

THE TELEPHONE
or
A Triangle of Love

Comic opera in 1 act
Author’s libretto translated by Arne Mikk

Lucy — ANU KAAL, People’s Artiste of the USSR
Ben — VOLDEMAR KUSLAP, Merited Artiste of the ESSR

SAT «Estonia» orchestra
Conductor. — VELLO PAHN
Concert-master — MATI UFFERT, Merited Artiste of the ESSR

Concert-performance

Premiére — Oct. 13, 1973

»

When there are but two characters in an opera, they are bound
ta fall in love with one another. Ben cannot wait for Lucy to
say «yes», as he is_in a hurry to set off on a journey and there
is not much time left before the train leaves. However, he cannot
manage to make a proposal because of the constant interference
of a third in the opera —the telephone. Lucy is keen on endless
chats over the phone. Ben is desperate. «She’d better have a hus-
band, mother-in-law and lover than this monster,» he almost muses.
In the end he strikes upon a fortunate idea of giving her a call
himself from the nearest booth. Full of joy, Lucy accepts his
proposal, and the opera ends with their blissful duet over the
telephone. Ben glorifies this most heavenly invention and promises
to call Lucy every day all through his journey.

Esietendusel. (1973). Anu Kaal, helilooja Gian Carlo Menotti, Voldemar Kuslap, dirigent
Eri Klas ja lavastaja Arne Mikk.

Tlocne npembepst. (1973). Amy Kaanp, xommnosurop Asxan Kapao Menorryu, Boaspemap
Kycnan, aupmwkep Ipu Kaac m nmocraHoBIMK Apae Muxxk.

Premiére (1973). Anu Kaal, composer Gian Carlo Menotti, Voldemar Kuslap, conductor
Eri Klas and director Arne Mikk.




Gian Carlo Menotti, one of the best-known opera composers of
this century was born in Italy in 1911. After graduating from the
Milan Conservatoire in 1927, he continued his studies in the Curtis
Institute of Philadelphia (1928 —33) and has worked in the USA
ever since.

Menotti’s success owes a great deal to his stage-craft. The text,
music and action make up an inseparable whole. He often stages
his operas himself, and he always writes their librettos, drawing
his characters from among the dwellers of modern cities. It was
Menotti who wrote the libretto for S. Barber’s «Vanessa» and
staged it in 1958.

As to music, Menotti attempts at its immediate impact on the
listener. The composer demonstrates profound knowledge of the
possibilities of vocal and orchestral technique. However, his
musical language is not entirely specifically his own. One can
trace its resemblance to Puccini (in modern setting of course),
Gershwin and Mussorgsky, who Menotti himself declares a paragon
of perfection. Not denying the plurality of styles in his work,
Menotti masterfully fuses them into a psyhologically well-founded
and brilliant whole.

World fame was brought to him by the opera «Consul» (1950),
the topic of which is the devastating effect on man of bureaucracy.
From among 20 operas of his more often are staged his first
comic opera «Amelia Goes to the Ball» (1935), «The Medium»
(1946), the TV opera «Amahl and the Night Visitors» (1951),
«The Saint of Blecker Street» (1954) «Help! Help!» (1968),
«La Loca» (1979), «Goya» (1986), the opera buffa
«The Last Savage» (1960) etc.

«The Telephone» was completed in 1947 and in the same year
it saw its first successful night together with «The Medium» on
the Broadway.

ANU KAAL (koloratuursopran)

Lopetas Tallinna Riikliku konser-
vatooriumi 1968. aastal. Tdiendas end
Milano «La Scala» laulukoolis. «Es-
tonias» laulab 1967. aastast. NSVL
rahvakunstnik (1984).

Esinenud koduvabariigist viljas-
pool arvukates NSVL linnades, koi-
gis sotsialismimaades, Prantsusmaal,
Siitirias, USA-s, Kanadas, Jaapanis,
Islandil, Soomes, Rootsis jm.

Osi: Gilda «Rigolettos», Violetta
«Traviatas», nimiosad «Luisa Mille-
ris» ja «Lucia di Lammermooris»,
Constanze «Haaremir66vis», Zerlina
«Don Giovannis», Antonia «Hoff-
manni lugudes», Sophie «Roosikava-
leris», Roxane «Cyrano de Bergera-
cis», Maria «Riigemendi tiitres» jt.

AHY KAAAD — xonoparypHoe compano, Oxonumaa TannmHckyio rocy-
AapcTBeHHyIO KoHcepBatopyuio B 1968 r. CoBepuieHCTBOBanach B LIKOAE
nenust npu teatpe «Aa Cxana» B Munane. Coaucrka I'AT «3Dcrorms» c
1967 r. Hapoanast aptuctka CCCP (1984).

BorcTymana Bo BCeX coymanuctudeckux crpanax, ®pauguy, Cupun, CIIA,
Kanape, SImonunu, Mcnanamn, @uuasapmn, lsegmun u Ap.

Poan: Asxuaspa («Puronerro» Bepan), Buonerra («Tpasuara» Bepan),
Ayuza («Ayuza Muanep» Bepan), Aounst («Aoumst au Aammepmyp» Aonu-
gertu), Koncranca («Iloxmmgenme n3 cepans» Monapra), Llepanna
(«Aon XKyan» Mouapra), Antonusi («Cxasxu TFopmana» Oddenbaxa),
Codu («Kasanep pos» Llltpayca), Poxcana («Cupano ae Bepxepax» Tam-
Gepra), Ocxap («Ban-mackapap» Bepan), Mapus («Aoup moaxka»
AoHnueTTH) M Ap.

ANU KAAL (soprano). Still a student of Tallinn State Conservatoire,
she became a soloist of SAT «Estonia» in 1968, the year of her
graduation. As a student she won several prizes at contests and was sent to
perfect her skills at «La Scala» in Milan. People’'s Artiste of the USSR
1984).

( Anu Kaal’s naturally beautiful and clear voice, her education of music,
her charm and artistic ease on the stage have enabled her to be equally
successful while singing music of various epochs, styles and
genres. She is also known as a performer of chamber music and large
vocal-symphonic forms. :

Her repertoire includes such great classical roles as Gilda, Violetta,
Lucia, of Konstanza and Zerlina, Sophie, Roxane, Musette, Oscar, Luisa,
Antonia etc.

Anu Kaal has appeared in a great many theatres and concert-halls
in the Soviet Union and abroad.




VOLDEMAR KUSLAP (bariton)
Lopetas Tallinna Riikliku Konser-
vatooriumi 1968. aastal. «Estonias»
solist 1965. aastast. Eesti NSV tee-
neline kunstnik (1973).
Esinenud Soomes, Saksa DV-s, Sak-
-samaa LV-s, Rootsis, Prantsusmaal,
Belgias, Luxemburgis, USA-s, Kana-
das, Inglismaal, Iirimaal jm.

Osi: nimiosad «Don Giovannis»,
«Cyrano de Bergeracis», «Reigi ope-
tajas», Mike Shadow «Elupdletaja
tdhelennus», Escamillo «Carmenisy,
mitmeid operetirolle jt.

BOABAEMAP KYCAAII — 6apuToH.

OxoHunn TannMHCKYIO rOoCcyAapcTBeHHYI0 KOHcepBaTopuio B 1968 r. Coancr
Tearpa «dctoHusi» ¢ 1965 r. 3acayxennsnt aptuct Dctonckou CCP
(1973).

Brictynan B @unastuanu, TAP, @PT, IlIseynn, ®panynn, Beabrun, NAok-
cembypre, CIIIA, Kauape, Aurauu, Viprauaum u Ap.

Poan: sarnasupie mapruu B «AoH JKyane» Monyapra, «Cupano ae Bep-
xxepake» Tamb6epra, «Ilacrope us Peitru» Ty6mna, Mank Illapoy B
onepnl «IToxoxaenuss mosecbi» CrpaBuHckoro, Jckamuabo B «Kapmen»
Buse, mHorme poau B omeperTax M Ap.

VOLDEMAR KUSLAP (baritone). In 1963 he entered Tallinn State
Conservatoire. In 1965 he became a soloist of SAT «Estonia» and
performed many roles till his graduation in 1968. Merited Artiste of the
Estonian SSR (1973).

Don Giovanni’s role in Mozart’'s «Don Giovanni» earned special
attention and he was awarded the Georg Ots prize in 1976.

Voldemar Kuslap’s more successful roles have been Cyrano de Bergerac
which also sang in Helsinki in 1980, Maestro di Cappella and Ben
(«The Telephone») and Vespone («La Serva Padrona») with which
he appeared at the Turku International Chamber Music Festival in 1981.
He has sung on a great many tours both in the Soviet Union and abroad.

V. Kuslap has produced an LP of popular hits, appeared in films,
given recital programmes.

VELLO PAHN —dirigent

Lopetas Tallinna Riikliku Konser-
vatooriumi 1981. aastal koorijuhti-
mise erialal, praegu 6pib Leningradi
konservatooriumis siimfooniaorkestri
dirigeerimist. «Estonias» 1981. aas-
tast. Tema repertuaaris on balletid —
Glazunovi «Raimonda», TSaikovski
«Luikede jarv» ja «Pidhklipurejay,
Lazarevi «Meister ja Margaritay;
~ooperid — Verdi «Traviata», Tam-
bergi «Lend», Prokofjevi «Kihlus
kloostris», TSaikovski «Jevgeni One-
gin», Mussorgski «Hovan$t§ina», lii-
hiooperid — Mozarti «Teatridirek-
tor» ja «Bastien ja Bastienne», M. de
Falla «Meisyer Pedro nukuming» jt.

Juhatanud Soomes, Saksa DV-s,
Prantsusmaal («Raimonda» Grand
Opéras).

BEAAO IISIXH — aupuxep. B Tearpe «dctonus» paboraer ¢ 1981 r.
nocae okonyanust Taanmuckoit T'ocyaapcTBeHHOM KOHCEPBATOPMMU IO CIHe-
IMaNbHOCTH XOPOBOro AmpuskupoBanusi. CTyaeHT /AeHMHIPAACKON KOHCep-
BaTOPMM IO KAACCYy AMPMKMPOBaHMsSI CUMQOHNYECKOTO opKecTpa. B ero
penepryape 6anersi A. I'aasynosa «Paitmonpa», Il. Yaitkosckoro «Ae6e-
AnHoe osepo» n «IlJeakynunx», onepnr «Tpasmuaray Bepan, «Ilapenme»
Tambepra, «ITnucsma Ban T'ora» T'. @pupa u «Banaranumk apoHa ITeapo»
Manyaas pe @anbs, «O6pyyenne B moHacTbipe» IIpokodnesa, « BoabHbii
cTpenok» Bebepa, « Aupexrop rearpa», «Bactuen u Bactuenna» Mouyapra,
«EBremnynn Ownernn» YaiikoBckoro, «Xosaummua» Mycoprckoro u AD.-
Aupuxuposan Bo Dpangum («Paiimonpa» B Ipanp Omnepa), B TAP,

DOUHASTHAUM.

VELLO PAHN (conductor) studied to be a choir conductor at Tallinn
Stage Conservatoire, graduating in 1981. At present he follows his
studies of orchestra conducting at Leningrad Conservatoire. Since 1981
he has worked for the «Estonia» Theatre.

His repertoire ‘includes ballets («Raymonda» by Glazunov, «Swan
Lake» and «The Nutcracker» by Tchaikovsky) and operas («Betrothal
in the Monastery» by Prokofiev, «Der Theaterdirektor» and «Bastien
and Bastienne» by Mozart, «Khovanshchina» by Mussorgsky, «Eugene
Onegin» by Tchaikovsky, etc.). ,

He has conducted in Finland, GDR, France («Raymonday» at the
Grand Opeéra).




